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1. Referencing 
 
Ben's thesis contains the following ... 
 
... Interpretation is 'the revenge of the intellect upon art,'36 
according to Susan Sontag. ... 
 
With the footnote: 
 
36. Sontag, Susan. 1961. Against Interpretation. London: 
Vintage. p.7. 
 
Ben has never read Sontag's book, regarding her work as 
peripheral to his study. Besides, Sontag's book has gone 
missing from the library. He got this quote from an article by 
J. Albright, called 'Against the interpretation of cinema.' He 
cites Albright as one of his sources earlier on in the chapter. 
 
 
 
 
 
Is this ok as a way of dealing with his sources? 
Are there alternatives? 
Is he wasting his time looking at Sontag's book when he 
already has the correct reference? 
Why look at Sontag’s book when you already get the main 
point from someone who quotes her? 
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2. Common knowledge 
 
In an article on Edinburgh urbanism at the end of the 1800s, 
Jill gives an account of the history of the development of 
Calton Hill, with dates. Her supervisor pulls her up for not 
giving sources for this account. 'Well, the history of Calton Hill 
is common knowledge,' she says, 'It's in the tourist guides, 
Wikipedia, and is not central to my argument. Why should I 
reference it?' 
 
 
 
 
 
Should she provide references? 
Is it respectable to cite the Lonely Planet tourist guide to 
Edinburgh, or a Wikipedia entry, as a source? 
Does every mention of a 'fact' have to be referenced? 
Is history about facts? 
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3. Referencing structure 
 
Bill is researching the role of the Scottish artist, Gavin 
Hamilton, who excavated parts of the ancient Roman sea port 
of Ostia in Italy in 1775. Bill structures a section of one of his 
chapters under the following sub-headings: Enlightenment, 
The Grand Tour, The Connoisseur, and Papal Authority. As it 
happens he is following the structure, though not the same 
terms, that appears in Grasby's account of the history of 
archaeological excavations at Ostia, though inflecting it with 
his own insights. He references Grasby as a major source in 
another chapter. 
 
 
 
 
 
Is Bill dealing appropriately with his sources? 
Does he need to reference a structure, as well as quotations 
and ideas? 
Is there a danger of over-referencing? 
What if Bill had devised the structure himself and only later 
discovered it matched Grasby's? 
Does Bill's work look less original if he is always referencing 
others, and attributing his ideas to other researchers? 
How is Bill ever going to get credit for his own original 
contribution? 
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4. Participant consent 
 
As part of his research into how music influences everyday life, 
Mark wants to find out what shop workers think of music piped 
over the shop's public address system (musak). As a trial, he 
has decided to walk into shops on the high street a few weeks 
before Christmas, offer a banal inquiry to a shop assistant for 
goods he knows they do not stock, then ask nonchalantly 
'what do you think of the music in here?' Whatever the 
response, he will nod agreement and then walk out without 
making a purchase. Any response from the shop assistant will 
be recorded, as Mark will be wearing head-mounted 
microphones that look exactly like ear plugs on a personal 
stereo. The subjects will not know they are being recorded.  
 
 
 
 
 
Is this ethical? 
Is it ok for a trial? 
How could he get consent without jeopardising the spontaneity 
and candidness of the responses? 
Do you have any advice on how he could use or present this 
data? 
Is 'deception' or concealment ever justified in research? 
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5. Acknowledging assistance 
 
After his thesis has been examined and passed as a very 
competent piece of work Jake wants to email his examiner to 
thank her for her attention to his work, expressing the hope 
that they will get a chance to meet again outside of the 
examination context. But he decides against this, 
remembering that he paid someone to proof read his thesis 
and make grammatical corrections. He fears that if he sends 
the examiner an email that has not been proof read then his 
dependence on others to correct his work will be detected. 
Amongst a list of family and friends, the Acknowledgements 
section of his thesis includes mention of Brian Hawthorn, who 
corrected and proof-read the thesis. 
 
 
 
 
 
How should Jake have acknowledged the contribution of Brian 
Hawthorn? 
What is the best way of using Brian's assistance? 
Isn't it the roll of the supervisor to correct Jake's English 
expression? 
Should Jake be paying someone to help him with his thesis? 
What if Brian also restructures Jake’s paragraphs so they are 
clearer to understand, or re-writes sections? 
Should Jake even consider communicating with his examiner 
(after the thesis is passed)? 
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6. Ethics and politics 
 
Gavin is a research student investigating art practice in Dublin 
around 1916, the time of the 'Easter Rising.' Frances is 
studying the way the architecture of the docklands areas of 
Britain have developed under the influence of globalisation. 
They are having coffee at Starbucks. 
 
Gavin: Will you be looking at how the British ports grew as a 
result of the expansion of the British Empire and Britain's 
world domination? 
 
Frances: Of course, but I'm mainly interested in what's 
happening now, and the new opportunities that have opened 
up for housing, leisure facilities and new businesses. 
 
Gavin: Current developments are a continuation of the push to 
colonise and dominate on the world stage. Only now big 
business is demolishing and colonising working class suburbs 
and turning them into yuppie havens. 
 
Frances: Well, I'm steering clear of politics. I'm just looking at 
why companies are prepared to invest in docklands 
redevelopments and how this decision is influenced by their 
global operations. I don't have access to data about people's 
attitudes to politics anyway. 
 
Gavin: Frankly I think it is unethical to ignore the social and 
political dimension in your study. 
 
Frances: Well I only have 3-4 years. I can't do everything. 
 
 
Who is right? 
Are the political and social dimensions of Frances' study also 
about ethics? 
Are Gavin and Frances each showing a particular 
political/ethical orientation in this conversation? 
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7. Ethics and creative practice 
 
Ernesto is planning an installation for a gallery as part of his 
research. He visits the web site for the Turner Prize shortlist and 
reads the following about one of the artists. 
 

'Darren Almond uses sculpture, film and photography, and 
real-time satellite broadcast to explore the effects of time on 
the individual. Harnessing the symbolic and emotional potential 
of objects, places and situations, he produces works which 
have universal as well as personal resonances.' 
 
'Ideas about memory permeate much of Almond's work. The 
four-screen video installation shown here, If I Had You 2003, 
focuses on the personal memories of his widowed 
grandmother. Almond filmed her as she revisited Blackpool, 
where she had spent her honeymoon, for the first time since 
her husband's death twenty years earlier. She watches a lone 
couple dancing in the famous Tower Ballroom. The soundtrack 
combines a gentle piano melody with sliding footsteps, 
discernible in each corner of the gallery. Their circular 
movement echoes the turning sails and creaking mechanism of 
an illuminated windmill from Blackpool's promenade; Almond's 
poignant metaphor for the reality of passing time and the 
inevitability of death.' 
 
'But, as always, Almond himself refrains from moral comment. 
As in his other work, such as the oversized mechanical flip-
clocks, live-feed images of alien and empty locations, or bus-
shelters transported from Auschwitz, we are left to respond to 
his powerful symbolism. Themes of love and memory engage 
us on a visceral level, emphasising human vulnerability: 'the 
vulnerability of yourself against time.' 

 
http://www.tate.org.uk/britain/turnerprize/2005/darrenalmond.htm 
 
This extract confirms Ernesto's view that art is above morality and 
so he does not have to deal with ethics in his research. 
 
Is he right? 
What does it mean for an artist to refrain from 'moral comment'? 
Is there an 'ethical dimension' to the Turner Prize contest, or any 
other competition? 
In what ways might an artist be dealing with ethics and ethos in her 
or his creative practice? 
Is practice-based research any different from other kinds of 
research when it comes to ethics 
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8. Online media 
 
Martine and Robert are co-supervising research student Renard, 
who is in his fourth year of study and has just submitted two 
printed copies of a 58,237 word thesis draft for consideration and 
feedback. Martine reads through the draft assiduously making 
comments as she goes. She is surprised at how disjointed are the 
arguments in the draft. The prose also varies. Sometimes it is lucid 
and scholarly; at other times naïve and simplistic.  
 
Martine and Robert are both busy and only get a chance to 
exchange comment with each other in the corridor about how 
concerned they are over Renard’s work. Robert has not read the 
whole draft, but very soon suspects plagiarism. Eventually, Martine 
and Robert meet up just half an hour before a joint session with 
Renard. Robert discloses his suspicion to Martine. They then have 
their session with Renard. Martine advances her criticisms of the 
work to Renard without any reference to plagiarism.  
 
At the end of the meeting Robert says that he would like an 
electronic copy of the draft, though without explaining why. Renard 
emails the PDF to Robert a day later. Robert runs the draft through 
Turnitin, the JISC plagiarism software, which returns a plagiarism 
score of 35%. He tells Martine, who is shocked and upset that she 
spent so much time reading and commenting on plagiarized work. 
Robert sends Renard the plagiarism audit generated by Turnitin, 
who then becomes upset that his draft was subjected to this 
process without his knowledge. 
 
 
 
 
 
What should happen next? 
Are there any cases where it is acceptable to cut and paste other 
people’s material into your own notes or drafts? 
Is it sneaky to insist on electronic copies of work without 
explanation? 
Presumably Renard is in the wrong, but is there anything Martine 
and Robert could have done to make the situation easier for 
themselves, the student, or other students? 
 


